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LWK + PARTNERS has practiced on dozens of sales galleries generated from
different design methods. To take maximum advantage of such experiences, we have
collected the works and accumulated the knowledge to compile this design manual.
This systematic conveyance of the design methods adopted in our projects will assist
architects in understanding clients’ needs and idea communications.

The architecture itself is complicated by the fact that each design is a testing ground
for a number of associated concepts and methods. Therefore, many attempts at
defining a language of architecture have been necessarily repeated. The manual is an
introduction to what we believe - in our 30+ years of design journey and experience
- to be some of the more vital foundation of architectural design.

This manual is written for those who embark on this architectural practice of sales
galleries, and who might find in it a series of subtle reminders or a mine full of
possibilities. For fellow architects who are responsible for investigating client’s needs,
we infended each chapter to germinate ideas that would foster their own design or
suggest more elaborate problems when combine with specific themes.

LWK + PARTNERS AR BFERITHENBIHOFHEEHESD; XA
RITFEMERNIBLEN—NMNEE, BRINSERANSIRITE
EREENE, BSERESEFIEE, SIRITINESER. EEHKE)
’itAE,.

ERAFERINHIETREEMESRRITFE, STREIESBER
BB R., APEHAERAICHRBERN, MEERi1BIL30Em
i%i‘l‘ﬁﬁ*iﬂlﬂi%ﬁth%éﬁ%ﬂ’ﬂgﬁthﬁi, BHEIAEFHERE, RFRERIHE
HH—FER,

ABRHERUGITHIZEN—NES, BEEWEFRRITHFIIMNER
NERREE, FESNETHINRITFENRES, seosthEnERMIL
ERRTTSZEFEE, £5REEH, ER. EsitEREAE, =
Mgt e,



PROJECTS PREVIEW
IR E 8

Despite the numerous sales gallery projects by LWK + PARTNERS, the 20 cases were chosen for their distinctive characters.

The cases are arranged according fo their strongest architectural characteristics which lead its design. The eight chapters: articulate, spatial, structure,
context, texture, form, facade, and neoclassic; serve as the most distinctive architectural languages of the chosen cases. Within the chapters, the cases
are arranged by date of completion descendingly in order to show the development of such characteristics throughout the years. Each architecture
language is accompanied by a small text describing its relation and influence on sales gallery design with each language.

The cases are documented in their entirety; each project is described by the plans, design developments, dynamic visuals of both interior and
exterior, by a general description of the sales gallery and its representing development, and by systemized additional information including the
location of project, the gross floor area, the real estate developer, the LWKP involvement, in order to demonstrate a general overview of the case. The
systemization of information enables readers to make comparisons and assessments in order o apply the showcased examples to their own work.

For this is the aim of this book: it should be a useful source of advice to the architect, a reference handbook fo be used during work on a design job
or a competition.

A set of nine comparative analyses follows the showcase section: the logo collection provides an overview of first impressions of its architecture;
building programme demonstrates different combination of programmes, some form of combination provides more conductive to communication,
while creating isolated routes to avoid undesired communications; gallery area and height comparison shows what can and cannot be achieved with
the restriction in scale; flexible plan for future reminds the temporary characteristic of its sales function and flexible characteristic in planning; arrival
section lists different access methodologies of vehicle and pedestrian combinations; material gives an overview of the general atmosphere different
materials can introduce.
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PROJECT LOCATIONS
AR

In recent years, sales galleries have boomed
in China across various regions. Our rich
design experience in these regions provides
our designers with a better understanding
on local regulations, bringing them a more
diverse experience to cope with future
designs.
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It is movement that transforms and
animates an otherwise monosyllabic form,
inert architecture, intfo an endless complex.
Movement through a building or a city is a
way of organizing one’s experience of it, of
orienting the body in relation to something
outside of itself. Architectural and urban
form and space are typically static - it is one’s
movement through them that constructs a
continuously changing environment.
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THE CITY CENTRE, KUNMING
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Location
GFA
Developer

Involvement
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Kunming, China
1500 sq m
GEMDALE
Master Planning,

Architectural Design
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Located in Kunming’s Wujiaba district,
the project site was the former Kunming
Wujiaba Airport. Since it has become
vacant in the last decade, the area has
undergone replanning fo recapitalise the
land resource.

The architecture is inspired by the free
spirited, elegant clouds above. The curved
roof also rises towards the sky. The
circulation is clear and simple, but it also
enriches the space as it extends across
the two-storey high gallery space, where
visitors can enjoy arts, exhibitions and
other recreational events from various
angle, creating a multi-sensory experience.
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CIFI MAJESTIC MANSION, HANGZHOU
tnBE = RS

Location
GFA
Developer

Involvement

il
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Hangzhou, China
2300 sqm
CIFI Group
Master Planning,

Architectural Design
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The project is located 258km away from
Shanghai in Hangzhou’s Linan district. It
sits on the tourist route from Hangzhou to
the Huangshan Scenic Area.

The building design puts focus on creating
a particularly rich experience of movement
around the exterior as well as the interior.
Entering from the gate, visitors would
go through the courtyard landscape and
waterscape before finally reaching the
interiors of the building, thus procuring a
vivid visitor experience.

The building facade is humble with
a modest personality, which greets
visitors with a refreshing, vibrant image
that radiates healthiness,
harmoniousness and cultural taste.
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LONGFOR FRAGRANT GARDEN, CHONGAQING
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Location Chongging, China
GFA 2800 sqm
Developer Longfor Properties Co. Ltd

Involvement  Master Planning,

Architectural Design
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Developed by Longfor Properties, the
residential project has a GFA of 462,688 sq
m. The name for the project was inspired
by carefree spiritual beauty. It condensed
24 years of residential experience into
waterside villas, hillside townhouses and
riverside houses, creating a brand new
poetic lifestyle for Chongging mansions.

The sales gallery adopted a neo-Chinese
design language with quality stone and
glazing to enrich texture and combine the
solid and the void. Overall, it projected a
sense of nobility, familiarity and freshness
that captured both fraditional Chinese
architectural aesthetics and modern
trends.
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02

SPATIAL

Space is, possibly, the principal defining
characteristic of architecture, and the quality
that distinguishes it from the other forms
of art. It is the stage for human activity,
encompassing the cadence of our movements
and the duration of our experiences.
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THE LOOP, SHUN SHAN FU, CHONGQING
EXFFLAF [ The LOOP ]

Location
GFA
Developer

Involvement

il
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Chongging, China

2063 sqm

Longfor Properties Co. Ltd
Master Planning,

Architectural Design
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The LOOP is conceived as brilliant gem
hovering on top of the magnificent
landscape of Zhao Mu Shan.

The two showrooms are linked by a glass-
bottomed bridge named Skywalk. It offers
visitors a stunning view of lush greeneries
amidst the mountains. This scenario was
made possible by the project’s full steel
frame structure and a onion ring-like
cladding system, which responds to the
dynamicity of the site.
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THE OBSERVATORY, VANKE 17 MILES,

CHONGAQING
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Location Chongging, China

GFA 2063 sqm

Developer China Vanke Co.Ltd

Involvement  Master Planning,
Architectural Design

il ELESESPS
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The project is just across the river from
Lijia, Garden Expo Park and the Central
Park area. The design responds to the
characteristics of the mountainous area,
and adopts a multi-level layout that
complements the landscape.

Taking into account the typological
features of the site, the ‘Observatory’ was
taken as the theme to create a unique
space. In addition to its sales function,
visitors are also entitled to a special visual
experience.

nERIZELE. EEERFRAR
FX, &alitEe, RUE, XA
BED BRI

BERESRER, URXNARER,
RiTHIRFRI=E . PRIBEINEESN, IN
BHERIBERME T RS EMNRAE

i,



33



34



35



>
a
Qa
o
4

QAR

K

o Site Model

AR

° Discussion Area

o Media

PR
FSa)

=]
AAl

© Gallery

o Observatory

D)

36



03

STRUCTURE
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A common metaphor, whereby architecture
is represented as a body, considers structure
to be a form of skeletal system. This is
only sometimes true, however, in the cases
when the various building systems - skin,
mechanical, interior finishes, and so on - are
separated, it is perhaps most profitable to
consider ‘structure’ as the aspect of every
construction that assists in countering gravity
and transferring loads into the ground. The
interplay between elements in tension and
compression constitute a fundamental aspect
in the development of architectural forms.
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LEGEND GALLERY, JIANGSHAN YUN CHU,

CHONGQING

BSAIE |

ETILES [ LEGENDREA

Location Chongaing, China Riverbends by the cliff is a symbolic setting

GFA 200sqm in the Chongqing area. As a living gallery,
Developer Chongging Xu Yu Hua Jin Real . . .
Estate Development Limited the project is a trial for and response

Involvement  Master Planning, to localised architecture. It explores the
Architectural Design spatial interaction between nature and

s hEERE geographical traits in an urban context.

BIAER 2500 P75 The gallery is close to the lJialing River

RREH BREFERE=HRBRAR

EEEE LG . BRI bank. The ftwo riverbends that faces

different directions influences the urban
texture in its vicinity and forms a grand
natural setting for the urban area. The site
sits coincidentally on the highest point of
the cliff, allowing visitors to get a full view
of the riverbend and a bird-eye view of the
future Yue Lai core TOD district.

Limited design language was amplified
into usage of cliffs, riverbends, sunsets and
mountains: the building form replicated
the shape of the riverbend and mountain,
using a simple curve to draw a stream in
the sky. The triangular site also showed a
clear sense of direction due to the curved
cut across it.
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Architecture never exists in isolation. They  BRAZWIMIZIINME, BOXBKIIERZ
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LANDMARK RIVERSIDE PARK, CHONGQING

BRIKELL

Location
GFA

Developer

Involvement

ftra
BHRER
RRA

[ E=petcs

Chongging, China
2325sqm

China Merchants Property
Development Co.Ltd.,,

Hongkong Land Holdings Ltd.

Master Planning,
Architectural Design and
LDI Consultancy Services

FPEER
2325 FHK
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Located in the Nan’an district on the east
bank of Yangtze River adjacent to the
Yangtze-Jialing river junction, the project
lies on the infersection of the French
Navy Barracks Building and Danzishi Old
Street, and is a visual focus for the entire
development.

The cultural and historical surroundings
project a Chinese classical undertone,
which is continued by the use of
fraditional blue bricks similar to those
used on Danzishi Old Street. Some of the
walls also retained the traditional brick
window grilles. Modern glazing can be
seen crisscrossing the building mass and
the translucent facade allows observers a
peek of the indoor European column sets.
The design intricately blends different
architectural language and establishes
a close correspondence between history
and modernity.
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ANJI TOURIST CENTRE, ZHEJIANG

A IZ S =Fh

Location Anji, Zhejiang, China
GFA 2600 sqm
Developer China Travel Service(HK)Group

Corporation
Involvement  Master Planning,

Architectural Design

o= PERS
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The project is a lakeside clubhouse
situated in the Lingfeng scenic area of
Anji, Zhejiang, bestowed with unparalleled
natural landscape and scenery on three
sides. The site is immersed in vertical and
horizontal design elements: vertical is the
pristine bamboo forest; horizontal is the
horizon and terraced tea fields.

Meaning and design for the project are
simple and rural, but Zen. Therefore, the
design adopts local vernacular elements
at its core. Vertically, the building form
and landscape design adheres to the
straightness of bamboos in
complement with the surroundings.
Horizontally, the layered architecture
frames picturesque sceneries on each
level; visitors are placed inside a painting,
getting closer to the water by each step
that they take.
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TEXTURE
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Materials, in the form of traditional building
materials, methodologies, and rituals of
construction, carry meanings, which embodies
the uniqueness of the less tangible aspects of
place, programme, and culture.

Both natural and artificial materials retfain
traces of their origin. Communication between
these intrinsic qualities evokes associations
and responses in their perceivers.
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FLOURISHING CITY, CHANGCHUN

KEPE - B

ik

Location Changchun, China

GFA 1828 sq m

Developer China Overseas Building

Involvement  Master Planning,
Architectural Design

il PERKE

ERmER 1828 75K

RER shitgithi=

BRS5BE SRR
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The project is located in Changchun, a
city in the northeast of China known for
its industrial importance as well as its
historical and cultural value for the nation.

The design concept stems from three
cultural symbols of Changchun, namely
Changbai Mountain, clivia (the City Flower)
and the Chinese traditional gate, which are
combined to compose a distinctive and
elegant urban poem.

The metal fins, as an important decorative
element for the architecture and landscape,
draws an image of Changbai Mountain.
An abstract clivia pattern is used as the
architectural decoration motif, which has
been applied to detail designs of doorways,
wall lightings, landscape patfterns and
many more. From neighbourhood gate
and sales gallery entrance to unit doors, a
Chinese fraditional gate image is adopted
to create a noble atmosphere.
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THE AMETHYST, SHANGHAI

LisRi=E

Location Shanghai, China
GFA 5200 sq m
Developer China Overseas Building

Involvement  Master Planning,

Architectural Design

s PELLE
AR 5200 FAK
BEE e
WEEE SRRt
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Located in the Changfeng eco-commercial
area of Putuo district, the project has
a total GFA of 438144 sq m and the
design is aimed at high-end consumers.
It comprises houses, apartment buildings,
and a clubhouse with lush classical
landscape. The overall design adopts
a neo-classical style with appropriate
scales and proportions. The residential
development conveys rich cultural taste
and refined ambience through its classical
motifs, bas-reliefs on the limestone facade,
and wondrous shifts of materials and
lighting.
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FORM
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Form and shape defines the area and mass of
objects, and thence imply space; indeed they
cannot exist without space. Their typology is a
study in itself, due to the fact that they could
be categorised on two-dimensional or three—
dimensional terms, thus creating numerous
possibilities for architecture.

SSHIRRE N ERIIGE, Niis
TEE; SR, ROTE, KSR

TEFH. BRENEXNLAERS, BN
“HEN=HENDE, FENFL, BF

BifEak TR RABHEE .
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QIAN SHUI WAN PHASE Ill, CHENGDU

PR EREKIE=!

Location Chengdu, China

GFA 1800 sq m

Developer Chengd Zhonglian Zhengxing
Properties

Involvement  Master Planning,
Architectural Design

bt SRERED

BRER 1800 F75K

REf PREBREXIEX IR B IRAR)

IRSSEE SRR
BRI HE

AN

The project is located in Zhengxing Town
of Tianfu New District, which one of the
new key development areas of the local
government in recent years.

The sales gallery is housed in the podium
section, which features a lively curve to
highlight presence and
corporate image. The design concept
originated from the site’s geographical
traits, and the facade design aimed to
make the most out of the surrounding
view, which granfts visitors a unique spatial
experience. The podium also serves as
a connection and visual attraction for
the scattered residential buildings in the
neighbourhood community.

its functional

B AR R XIERGE, 95 HBAT
EFXAFERNHFRZ—,

HER O TEEZS, HiRITIURED
ML E B CHNEFEEME R
R RIHESEMRREL R, £
EEREMEERERNE, SFHEMR
RO (E)ALE ; HRIETETNRE EtbaEiRE
BIER, ANROBBIEESEERIR
=

Um0
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VANKE FOREST PARK, CHONGQING

ERBRFRAE

Location
GFA
Developer

Involvement

il
BHER
REME
e petcs

Chongging, China
1840 sq m

China Vanke Co.Ltd
Master Planning,

Architectural Design

ELESESPS

1840 F75K
BRIEURHERAR
SURHENRLT

BRI AR

Sitting next to the third largest urban
public park in the world, Chongging Vanke
Forest Park Sales Gallery is a retreat
between the city and nature.

Scenery is beauty; nature is grandeur.
Abandon screams and self-expression,
and embrace silence and tranquillity...
“Retreat” is a design attitude. The project
is a magical house hidden in nature, a
wood cabin among fir trees. At its initial
opening, it is the sales gallery of the
residential project, but it will be turned
into a kindergarten for the community in
the future.

In terms of design, the building needs
to satisfy both the initial commercial
sales function and the later educational
function, as well as to portray the overall
design concept of the residential project.

UFHRE=KEHARREE, EKX
ARBFMRREHERBTRE—NHR
EWH S BEAENIE .
R|B&E, BRAKK, BFSHNEF
BERERW, BAnd. 2. BLH
B [ER ], ER—MRITSE,
—EHREEARAPNTIEF. KEK
BRINARE . RIFZFARHRREAEE
RENHESRETHL, BHEBaHE
g, pARKEENYILE.

Rt E, XGERFEISEAAIRILE
ERMMUENEERES, BiftE
ZAIEERENBEIRITIER,
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PARK 1872, WUHAN

293 /N

1872

Location
GFA

Developer

Involvement

i)
BREH
REH
BRS5EE

Wuhan, China

1800 sq m

China Merchants Poperty
Dvelopment COLTD
Master Planning,

Architectural Design

FPEIEIX

1800 F75K

BRIt ERRBIRAR
SURHENRLT

ERRITER

T\

The project is located on the bank of the
beautiful Mo Shui Hu in the Hanyang
district. It is easily accessible from
Jiangcheng Avenue to the east and 2nd
Ring Road to the south. It enjoys an open
view to astonishing scenic resources,
which make the plot particularly fitted to
forge an elegant ambience of living and
creating a multi-functional sales gallery.

The architectural design subtly integrates
radial patterns to fully embrace its
surrounding sceneries. The concept of
radiation is applied for a broader vision of
space, more sufficient natural lighting and
a more flexible combination of functions.
The correspondence between architectural
design and nature established direct
contact between the interior space and
exterior landscape.

BT XMARMERIZKEAE, Kif
IEAE, mif =g, XEER, /M
B/\A; BOWEFE, LAEXRE
HWSENRE, THEGEESRSHERN
mEREE, BUSREEETL,
ARWENES, BRIRHTITYEING
SRERTE, EURERBESEMRE
BT ERE, ERENBARY,
URERENINEES . RiIT5SKEA
By FEER, LU ERTEIMESN
SMFZRITIE = AR
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FACADE

SZ[H]

The surface of a building is quite literally its
face to the public, its civic mask.

Its enclosure is its primary contact with an
exterior. Like clothing, its role is protection,

while offering an insight into the personality
that it projects.

BRANNLESEIIF SR, BRAFIE
%O

ERANEEESINIRMIERRER; 0
KBk, ERGEEMRIFIER, NeERMER ME.
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HUAKAI NATIONAL CREATIVE PARK IN HUNAN
K=l e S

i [eskepl Nl

R

Location Changsha, China

GFA 22000 sqm

Developer China Overseas Building

Involvement  Master Planning,
Architectural Design and
LDI Consultancy Services

o FREER

ERmER 22000 Fr%

KRR whitgit=

IRSSEE SRR
BRI HE

The project is located in the economic
and cultural centre of ChangSha. The
area was also part the key industrial parks
developed by the state.

The design aims to build an ecological
office environment through preserving
as much of the park's green landscape
as possible, so as to create a natural
atmosphere. The facade is an extension
of the green landscape and gives visitors
a complex experience and a vibrant
company image.

The pattern of the curtain wall at the
enfrance embodies a dynamic triangular
pattern, which situates elegantly in the
landscape and became an outstanding
feature of the building to attract visitors’
atfention.

REMTFEFXHHL, RPHTERS
WAV FAEREAERIWVER,
HENERERARKNITIERZ—,
BRIUTNBIEESHARERRE, X2
ERBEXSMEMN, EERBERN
SE . BNINIEIER T RIBRM, 5
FAEFEFREZR, HENERHSE
HNEWFER .

ANASNREE D RABNGHEN=AE
¥, ERURRHEEEBEIS, K
FER—KEFE, RHENL.
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CHINA JIANGSHAN CIFl, FOSHAN
SALES GALLERY

{FUETILNERE

Location Foshan, China
GFA 2800sqm
Developer CIFI Group

Involvement  Master Planning,

Architectural Design

il FERLL
EmER 2800 Fr5K
KRR TErEEER
RSSBE  SAHIENRLT
EFIRIHAE

T

i

mr\r\;‘\‘\‘u(\!‘\
I

Located at the intersection of Lucun Road
and Songhe Road in the Sanshui district,
the design made use of the geographical
location of the project to bring focus to the
site. Through connecting the main circulation
of the building to the two arterial roads, a
floating cubic treasure box, The Cube, stands
out above the waters.

As the core exhibition area, The Cube not only
reflects the client’s pursuit for quality, but also
the future development of the area. A novel
and modern design approach that fulfills the
project’s pragmatic functions was adopted for
the project.

The facade design demonstrates delicate
craftsmanship — the glass box is encased by
a curtain of louvers, orchestrating a rhythmic
symphony of light and shadows on the
building’s envelope. Composed of over 1,000
individual metal fins, the curvature of the
organic facade was precisely calculated and
installed.

BN =KE IR RAFIERR, 158
ERMEMIEVE, SFIMANEEREE
FERSMEHEE R E R —RF
EKENBERER [ FEF | .

[ FEF | URREKENRITAR
MEEFPYRERER, hRREX
XAYESR, FEUig i i ESERINEERT
ERSTFRENEFHE . FEMLAIRN .
YHRTH-SEERRITNERELD:
HEBEFHEEENKEBREF, 2R
REINRED, FEFERAIEE.

[ HFEF | WENZEHEBEBI—FH
MY EBITMHASTRN, KEEESHK
BETCHNEERZNBIMBIRA, 5K
ML TSR HEES, TN
AMLRESEIFSHES,

94



95



96



97

© Loy BSAT

O Gallery WX
© Discussion AKX
O Coniract Room FBHX






99



GEMDALE LIBERTY CITY, CHONGQING
ExEitB R

Location
GFA
Developer

Involvement

il
BHER
REME
e petcs

Chongging, China
2199 sqm
Gemdale
Master Planning,

Architectural Design

PEE
2199 F75K
SR
SR
BRI SR

The project is located in the Xicheng
Huayan Business District with a well-
established transportation network
surrounded by parks and a good
school network. It inherited Gemdale’s
traditional brownstone series to forge
a neighbourhood that integrates green
landscape, brownstone streetscape and
comprehensive, healthy residence.

The building adopts a neo-classical style
that helps to create a warm atmosphere for
the community and an elegant ambience
for the modern architecture.

REAAREERER A LERARE
AR, IMAZHEZHARBENS AR
FREEN, BEARSKRNEEE.
MEERSEHEBATRER, EOHT
EMASRESRERNK. BARBEE
X. R360EEHURRR.

ENRBH AN, RAEKERE
BABESHMARRMAESE.
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NEOCLASSIC
NG

Tropes build connections in many aspects of  H{MBLESAR R EEBEREZ N HEMNRIEE
our world, proposing relativity between the =, TMAENRS, FREFHXENER
knowable and yet-to-be-known phenomena R
we observe.
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HEFEI COLI-CITY, SHANGHAI
LisSiEREHE - BiRAE

Location
GFA
Developer

Involvement

il
BHER
REME
e petcs

Hefei, China

1500 sq m

China Overseas Building
Master Planning,

Architectural Design

PESE
1500 FE752K
shitgithi=
AR

BRI AR

The project is located in the new district
of Feidong with an area of 64,939 sq m.
It is a new addition to China Overseas
Grand Oceans’ “COLI-CITY” series. A
simple design language is applied to the
overall design in order to create a modern
community that can inherit the elegant
and luxury ambiance of China Overseas’
developments.

DMEAEFEFREFR, XA
64,939F KX, BHBRFEH
(HBECOLI - CITY ) R RIIX
—HE. BREAEFRBEZHRN
H%, TETERARBEX, HiER
REEFR—ERBEXSHSE.
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JASPER SKY, CHONGQING

BT - NE

=L

Location Chongging, China

GFA 1000 sg m

Developer Longfor Properties Co. Ltd

Involvement  Master Planning,
Architectural Design

il ELESESPS

ERmER 1000 FE75K

RER Tt

BRS5BE SURHENRLT
BFRITAR

=iImies

Situated in a prime location in Liangjiang
New District, the project enjoys high
accessibility and rich natural resources.
Facing the lake view at the front, it makes
use of the fterrain height difference
to combine the entrance stairs and
observation platform in order to pave an
elegant movement through the project.
It also leans against the mountain range
at the back, introducing Suzhou style
landscape elements fo create a poetic
space.

REBMFREIHMEK, MEME, WR
BEERR, EXHFENERESE
R. ZAEEBHNR, FMAMENSE,
BAOESRUSFEES, BOMHEHE
HABSWREAN; BRWLT, 51
ABREHIRI, TEFEZME.
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HUAYUAN TIME SQUARE CHANGSHA
I HETAERIE

Location
GFA
Developer

Involvement

il
BHER
REME
e petcs

Changsha, China
N33sqm

Huayuan Group
Master Planning,

Architectural Design

SRED
1133 552K
R
SR
BRIt

Located in the Kaifu district in Changsha,
Hunan, the project design aims fo
integrate  modern city and public
view through replicating the historic
Changshabei Railway Station, such that it
can perform its sales function and provide
citizens with a public space for leisure and
entfertainment.

REMTFHEERDPHFEK, RitH
ESZKPEIEHEXNER, MEIA
WHERARSEW, ERIEESHENEE
EMAIRR AT REH—LERRRER
F—BHRHER,
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MANOR NINTH, URUMQI
SERFHRBNIIRLE

Location
GFA
Developer

Involvement

il
BHER
REME
e petcs

Urumgi, China

1828 sq m

China Overseas Building
Master Planning,

Architectural Design

PESEAFT
1828 F75K
shitgithi=

AR

BRI AR

The project is located in Urumgi, Xinjiang,
which is an important city on the Silk
Road. Hence, circulation of the project
was inspired by ‘silk, while its surrounding
greens and individual = commercial
buildings were inspired by flowers petals.

As a continuation of the commercial
architecture, the project’s symbolic
enfrance establishes a strong presence on
the existing architectural language. The
fusion of circulation and landscape provide
a refreshing and rich spatial experience for
visitors.

RENFHERSREEART, B4H
ZHBRHNEET S, EWRBEHEHLL
ZFhEERt, MEBNEHERIBS
IR NI LATEIR D=

ERBERNESE, REENEER
ESHNEMLE, BRERMRIETN
BIKRIT, REHAZFRFPAIS R
fi; FERESSUNESELSTIIE
FiFEHEREFENT B
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The aggregated analysis provides a more
in depth understanding on the sales
gallery projects in a holistic context. With a
comprehensive understanding regarding the
composition, programme, circulation, form,
and many other aspects of these projects,
future experiments on the subject could
be conducted on solid ground and existing
methods, so as fo create design solutions that
best fits the projects’ individual contexts..

ANALYSIS
v Lk dhies

AITRARCCRESHEROREAHR. =H
I, MERIT. BRRSHEMSSEFL
BxE, BANNTRRESR, EERNTRE
ERENSMT LI E T ERReTNE
HitdER, BEERREAFENRKEER
RER, HNRANE, ARG ENRE
iRito
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BUILDING PROGRAMME
ME®E

131

DISCUSSION
AREA

SAIYL A >
=] li’fli'lﬁ.l

ART GALLERY
SE=E




DISPLAY AREA
e

RECEPTION
BRI

Recommendation:

In purchasing a unit, customers look not only for a place to inhabit,
but also a lifestyle which they sought after. The sales gallery
presents an opportunity fo showcase the different experiences that
the brand or residence is offering. It is an infinitive playground for
innovative programmes and a canvas for architects and designers
to paint atypical identities.

EiY:

HBRETEWRMRNERNRIE— BB, BE2—H
SABENERSE. HEFOERILREREEREATESE
ERRNES . FTRNGBABRANERLRTEENE, hERAT
FngitmelskSE MER B .
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PROGRAMME FROM CONSTRUCTED BUILDINGS
EEmMIEIRTREE

r———>

F= = =7 wmsc | BACK OFFICE

| FRONT | amE | BFHA

| st | I

L— — — 1 L——_1
PARK 1872, WUHAN
HiXAE1872
MISC BACK OFFICE

SZERE EEHa

FRONT OFFICE
CI7IVN

HEFEI COLI-CITY, SHANGHA
Lis&EHis - HRAE

r———— = —9
|FRONT
OFFICE

| gimna
I
I

______ L — — »

MISC BACK OFFICE
SERBE IEE7N

LANDMARK RIVERSIDE PARK, CHONGQING
ERKELC

Recommendation:

From the analyses of these design
strategies, it can be concluded that the
display area is the soul of a sales gallery. All
other spaces act in concert with the main
space, which characterises the exhibition
space and allows the building to better
perform its function.

— — — — — — — — 4
|FRONT
OFFICE

| BigEn L

=iy

WU BRI BB AITE S, AINERTE TMISC BACK OFFICE

SHEROERRRNESSE. His laeme [

Mz=EgAkaETENER, SERRE L >

BEEEE, FHAERSSHAERRI

fEo HUAYUAN TIME SQUARE, CHANGSHA
Kbt
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A
MISC
GERE

MISC
SZERE
| FRONT OFFICE

BHEDA
| L FRONT OFFICE |

BIAAA |

JIANGSHAN CIFI, FOSHAN
FHWLTILENE

A
MISC
ZERE

| FRONT OFFICE
CIZ7I/N

]

JASPER SKY, CHONGQING

CIFI MAJESTIC MANSION, HANGZHOU
FuHnB G AT

ANJI TOURIST CENTRE, ZHEJIANG

BRE# - hEmsl IMIRSE|AM
MISC
SEmE
' FRONT
OFFICE
| BSADR
CIRCULATION RETAIL
‘ > we D
. DISCUSSION AREA . LANDSCAPE
RREE =
. DISPLAY AREA FRONT OFFICE
BrR=iE BB
. RECEPTION . BACK OFFICE
THE LOOP, SHUN SHAN FU, CHONGQING e BHHA
EXFELAT [ THE LoOP | . ART GALLERY MISC
ZR=E SARRE
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GALLERY AREA COMPARISON
RSZAmERELE

10%

Gallery Area
RB=siE

10%=150/1,500 sq m
HEFEI COLI-CITY, SHANGHAI
Lis&iEis - Rl

16%

Gallery Area
RB=siE

16%=250/1,500 sgq m
THE AMETHYST, SHANGHAI

LisRH=RE

17%

Gallery Area

REE=siE

17%=396/2,300 sq m
CIFI MAJESTIC MANSION, HANGZHOU
M NENE R AT

24%

Gallery Area

RESESiE)

24%=738/3120 sgm
MANOR NINTH, URUMQI
SEXFHBIIEAE

135

=y 1%

Gallery Area

RE=E

1%=171/1,500 sq m
LONGFOR FRAGRANT GARDEN, CHONGQING
gL SR

S 24%

Gallery Area
REZiE

24%=357/1,500 sq m
THE CITY CENTRE, KUNMING

BIRREitRRaE

30%

Gallery Area

REZiE

30%=435/1,500 sq m
JASPER SKY, CHONGQING
EXEH - hErsI

=

RN 1

Gallery Area

RES=SiE

10%=2,009/22,740 sq m
HUAKAI NATIONAL CREATIVE PARK, HUNAN
it IR EIR R EE



12%

Gallery Area

RE=E

12%=175/1,500 sgq m
THE LOOP, SHUN SHAN FU, CHONGQING
ERSELLAF [ THE LOOP |

24%

Gallery Area
REEiE

24%=357/1,500 sq m
JIANGSHAN CIFl, FOSHAN

FHUTILNERE

28%

Gallery Area

RESESiE

28%=508/1,800 sq m
PARK 1872, WUHAN
HiX2E1872

Recommendation:

Among built projects, the display area could take up to 2,000 sq
m and over 30% of the overall gross floor area. This highlights
the importance and domination of such programmes in the
industry. The display area can also appear in various shapes and
forms, meaning that it is not limited to the site models or building
models. This opens up new possibilities in creating different kinds
of experiences in a sales gallery.

| = = 16%

Gallery Area

RE=E

16%=184/1,133 sq m
HUAYUAN TIME SQUARE, CHANGSHA
KiIDETERMY

26%

R Gallery Area
'[- ~t— BHEiE
L~

26%=395/1,500 sq m
THE OBSERVATORY, VANKE 17 MILES, CHONGQING
BERBRM7TEE [ XX& |

L~

pt
- ey

o LI

23%=591/2,600 sq m
ANJI TOURIST CENTRE, ZHEJIANG
I IRERAM

23%

Gallery Area

RESZSiE

EiY:

EERIREYS, BREaNERRSELE2,000F5%, Ha
SEFAEIRN30%U L, BREERRBERPNEEHNS
Fottbfizo L4, SEOMBIERR, RREEUFRAIRSEAHI,
AR TFiZE R e AEE, ERESEROMENEBIAREE
EEARGES, BETIU SR ETIAEE o
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GALLERY HEIGHT COMPARISON

REZAEELLR

9.2

ANJI TOURIST CENTRE, ZHEJIANG

ISR

-

T

(1

:
T

I

7.8

CIFI MAJESTIC MANSION, HANGZHOU

M EIE R AT

9.5,

GEMDALE LIBERTY CITY, CHONGQING

EREMEER

137

i i

6.7 .

THE AMETHYST, SHANGHAI
LigE SR

8.8

HEFEI COLI-CITY, SHANGHAI
LisGERiBH - BIRAE

9.8,

HUAYUAN TIME SQUARE, CHANGSHA
KiDETERMY




‘ i U T H‘—v |

A 1.2

LONGFOR FRAGRANT GARDEN, CHONGQING JIANGSHAN CIFl, FOSHAN
EERHIEL BT LneE
I ———
| [
- LT [ 1

B |
(A== / /

T
. 9.0. 9.5,
THE OBSERVATORY, VANKE 17 MILES, CHONGQING JASPER SKY, CHONGQING
BEXARM7EER [ XXE ] BRI - BB

T
| J st

H=1000m H=1108m
THE LOOP, SHUN SHAN FU, CHONGQING PARK 1872, WUHAN
ERFELAT [ THE LOOP | EHiN2AE1872
Recommendation: i

It is most common for a sales gallery in mainland China to be one ~ FEIRMHEF ORELNNSEAN—ERES, MATDLES
or two storeys, where most developers would choose to go with ~ BHESEZIEHESHNNEX . EREITEARESHEET B
double-height for the display area. This is presumably due to the ~ BEAZEERTIIZXI, FoEEHENEMETRENZE
fact that such vertical atmosphere would bring focus o the area  FEEITTFRZIAIEIR

and away from other scattered programmes in its surrounding.
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FLEXIBLE PLAN FOR FUTURE
MARFIRETACRIT T E

LIBRARY CLUBHOUSE

B

=300

SALES GALLERY
HEHD

A

COMMERCIAL
112

MUSEUM “-\‘
8t |

OTHER
POSSIBILITIES
Hitrmysete
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SALES GALLERY
HHEPRD

KINDERGARTEN
“DILE

Recommendation:

Most sales galleries are embedded in its product development.
After the termination of sales activities, the structure, with respect
to sustainability and cost effectiveness, would most likely be
reused for other functions. Therefore, flexibility of the structure
is crifical in its design process. While these new programmes
injected into the project are often public or community focused
that would serve the whole neighbourhood, the possibilities are
endless. These possible adapted facilities are bonus features for
the buyers. Project CIFI Majestic Mansion, Hangzhou is shown as
an example.

B

ASHEEPMIRUEHERER, MEEER=HRZE, &
FAFEMR AR ESHENER, WSS EEERATEN
SREEMRER. AL, BRRitRERITEERBOREEE
BEROREEIEN ., #EER, ASHSREEEER=MRE
WA RER AR R P, SEAtKIRS, Btk
MNIRERNTS, WERRLNBEESEN, EBLESTH
TEZEBMINGE . LWETREM B AIRTH—MEFINIRE, B
B RIRBERRS . EENZEGIFIHEIEREAT o

140



ARRIVAL / DROP-OFF
EiERE [EER

INDIRECT ARRIVAL
L£TRENIA

THE AMETHYST, SHANGHAI JASPER SKY, CHONGQING
LiERHERRE EREH - hEBNI

CIFI MAJESTIC MANSION, HANGZHOU CHINA JIANGSHAN CIFI, FOSHAN
B E SRS FRLTILERE

AN
e AN
PARK 1872, WUHAN THE CITY CENTRE, KUNMING

EHX2E1872 RIARREithRAE
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DIRECT ARRIVAL
ahEEERXIO

UNDERGROUND CARPARK ARRIVAL
MENERXt TEER

ANJI TOURIST CENTRE, ZHEJIANG
IR SE S

HUAKAI NATIONAL CREATIVE PARK, HUNAN
i feae SRl FotEa e A e =3,

Recommendation:

The Arrival is one of the most important features of a sales gallery. It
constitutes visitors’ first impression towards the development or brand
at their first visit to the building. There are usually 3 types of drop-offs:

« Direct Arrival, where visitors can get the most distinctive arrival
experience.

* Indirect Arrival, where visitors would get off at a car park and walk
along a designed path intended to enhance their experience in
order to enter the sales gallery.

* Underground Car Park Arrival, where visitors arrive at an
underground parking space, thence travelling up in an elevator,
enter the sales gallery directly, and only get to see the exterior of
the gallery when they exit the premises.

The final approach takes away the first impression on the form of sales
gallery and asks visitors to focus on the actual sales content before the
form of building is revealed at the very end of their visit, hence creating
a lasting impression on their minds.

THE CITY CENTRE, KUNMING
R EithRAE

il
ITENRS AR RREREERORITHNERRT, HamhE
ENRIAIR AR R I BARENE—EIR. SSHAEE
DH=Fh:
HIERZ, LB RE RN,
BRI, ILAEEEEGTE, FRRIHR
EEESMNNRERR,

c EWTHMEEZRS, hRE TG N ESERE, B
AEHERORES, STRENSNERRE, EBFINTEEE
FEFER.

RE—REHTHESEEPLINLERFE RIS, B
ELMNEETTEIREERNS, EHESNEARIERSE
1, BERBIMRMINI TR RIRRIAEIR

HENARIT,
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FACADE COMPARISON WITH REPRESENTING PROJECT

S 5EFEIRA ZERILL

LANDMARK RIVERSIDE PARK, CHONGQING
ERKREIC

ANJI TOURIST CENTRE, ZHEJIANG
IR IRESAM

LONGFOR PROPERTIES SALES GALLERY
ERKiBEL

143

GEMDALE LIBERTY CITY, CHONGQING
BEREETEH

JIANGSHAN CIFI, FOSHAN
FHUETILERE

THE AMETHYST, SHANGHAI
LigE SRR



CIFI MAJESTIC MANSION, HANGZHOU
U IBIE R AT

THE OBSERVATORY, VANKE 17 MILES, CHONGQING
EXRBRITEE [ XXE |

THE LOOP, SHUN SHAN FU, CHONGQING
BERFFLUAT [ THE LooP |

Recommendation:

The relationship between the facades of the sales gallery and
its representing project is generally a unified design language.
Though, the more important function of sales galleries is to present
and project a corporate image, which is not necessarily close o the
project for sale. Hence, its design language is unbounded.

HEFEI COLI-CITY, SHANGHAI
LisGERiE - BIRAE

JASPER SKY, CHONGQING
B - N

HUAYUAN TIME SQUARE, CHANGSHA
KiERER

B

HESROSHERBNIEZ B—MRAZ—RIRINES, 848
BZT, HEROEZEZERFEREIFESR, MEHA—EW
IMEERENESR, REEXREHASHEEFONRINES

RBRo






COURTYARD
FEf%

Recommendation: i

Sales galleries could exist in many different forms. Some (HEFOMERE LIZERE, LURARERAZENEN . KB
extraordinary or dynamic forms would grab a lot of attention and ~ JFA%EY, #BEY. HRGEL. REREYFNMIZRZC.
could create some dynamic programme too.
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ATMOSPHERE

P =

kvai:if v p

THE OBSERVATORY, VANKE 17 MILES, CHONGQING THE CITY CENTRE, KUNMING
BEXRFRM7EE [ XXE | EhE SRR AR

LEGEND GALLERY, JJANGSHAN YUN CHU, CHONGQING THE LOOP, SHUN SHAN FU, CHONGQING
BRRIIWEY [ LEGENDFRABSARIE | ERRFFLAT [ THE LOOP |

HUAYUAN TIME SQUARE, CHANGSHA HUAKAI NATIONAL CREATIVE PARK, HUNAN
RiDLETERME MR A ER LR EE
VANKE FOREST PARK, CHONGQING JIANGSHAN CIFI, FOSHAN

ERBRHFHLE FLTILE R
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ANJI TOURIST CENTRE, ZHEJIANG

IR S S

FLOURISHING CITY, CHANGCHUN

K& - Bt

JASPER SKY, CHONGQING
Bk - N

QIAN SHUI WAN PHASE lil, CHENGDU

FEEBi%KiE=HA

THE AMETHYST, SHANGHAI

LiEsRHSRE

LANDMARK RIVERSIDE PARK, CHONGQING
BERKRELL

Recommendation:

Materials create atmospheres in architecture. It demonstrates, from
multiple prospective, such as texture, color and temperature, how
certain atmospherics are procured in architecture and space.

LONGFOR FRAGRANT GARDEN, CHONGQING

BB

PARK 1872, WUHAN
HiX2E1872

Bl
MR, tlE5E. ETXTHMERNMES. BEREES, 885k
FAELEMEE, AFARRICBRRE.
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LWK & PARTNERS
REPEFESSFR

LWK & Partners (HK) Limited (“LWK + PARTNERS”) is an organic
and dynamic entity. Over 33 years of growth, the Company has
evolved from a local architectural practice into a global integrated
design studio rooted in Hong Kong. With studios spread across
Greater China, Southeast Asia and MENA, LWK + PARTNERS
professionals collaborates across disciplines, sectors and
locations, incorporating latest construction technologies to design

and deliver best design solutions for clients.

LWK + PARTNERS creates infinite possibilities.

PEMEAT (&8 ) BSFAEIRAE ( [LWK + PARTNERS | )
REST, Rk, £E33FENRE, EHAMERITIEH
KR AFIREBINERGERITIIEE . LWK + PARTNERS FX
e RETSHPREIGFHEXKFFRHZSETEE, SHEAE
S, BIRRREBRS(E, RERHIENIRITRESER
%, ABEPRITURIHRELR.

LWK + PARTNERS, Bli&TRAIEE.
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LWK+
LWK+HIBA

LWKH+, a brilliant, young and passionate team headed by LWK +
PARTNERS Director, Calvert Chan, and Associate Director, Erik
Amir, looks info the past,identifies best practices, and injects them
with innovative ideas fo come out with most suitable and efficient

solutions.

LWK+ dives into projects from various disciplines with in-depth
research on every aspect. With a project site focus, the team takes
into account current trends, as well as latest technologies and
new tfools available for architects to provide project teams with
alternative design options, stirring things up fo find new angles. It
also makes use of various tools, such as physical models and 3D
technology, to analyse and evaluate the merits of the design.

LWK+ also puts a focus on broader subjects. With a reservoir of
knowledge, it is put in a position to benefit the whole of LWK. The
team organises various workshops on different topics from time to
time to ensure that LWK + PARTNERS’ powerful teams can fully
utilise the vast resource.

The team also shares this information with the industry and the
rest of the world for the sake of overall social progress. Through
public speaking, presentations, publishing and many other means of
communication, LWK+ is playing its part to drive LWK + PARTNERS,
the industry, and society forward.
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H LWK + PARTNERS EZEF43{% (CALVERT CHAN ) LIRSS E
ERIK AMIRTSSRAILWK+EIBA , 5515, #HRRESESE, N
NBFER, BT, EEHIRRSE,

LWK+XS AR ESEENIRE NS AEHTRART, HERE S
S, MARTRR. RiERHERERZITTE, ATEBN
REIB ORISR, BEYSH#MitANBE SIS KA
E, XMABEFAEIER, fINSHERARIDREE, fifkiEs
RIS .

YEJ3 LWK + PARTNERS HIEIRFAFEIA, LWK+ M ARBEL
&=k, BMENMEZGLNERE . HFEEIEAIRE,
BEIS HIRSEN, AABBMKIEGE, LWK+ RERNEDAREEEL
TR, HRRRESELENGERRATNEEREESR.

o, ATHEBEFZE, LWK+BAISX LR ST R A
AREZ; BES5FANARER, B, BIRBEUREMD
WBRE, LWK+ —EfEIAE. (TR SFE .
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