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“Many believe that the 
North Koreans built this 
ghost town to promote the 
regime’s superiority using 
buildings as props to win 
over the South Koreans.”
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The Military Demarcation Line (MDL) indicated on the centre of the 
meeting table within the UNMAC building. Image by Dongsei Kim, 2011.
Opposite: The DMZ’s Interstitial Spaces, courtesy of Dongsei Kim., 2020.
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“As he found pieces he liked, 
he would work them into the 
story and find their place 
in the museum’s cabinets. 
Gradually, he formed the 
narrative that would become 
The Museum of Innocence.”

“It shows that the collector is 
powerful and strong. Then, 
collections become more 
rational. I was not hoarding,
I was building a monument for 
love, a dignified thing to do.”
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Al-Zamil Tower by Badran Design Studio.
Image courtesy of Badran Design Studio.
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 “Most of its projects were modernist-inspired, 
contemporary buildings, while Beeah was 
more focused on context-driven, Najdi-esque 
architecture that was trying to preserve a look of 
the past, while also looking at identity.”

Left: King Fahd National Library. Image courtesy of Saudi Architecture initiative. 
Right: Tuwaiq Palace designed by Atelier Frei Otto in collaboration with Buro Happold and Omrania (1981). 
Image courtesy of Saudi Architecture initiative.

“Some of the projects we did in the city centre, 
or Hayy al Deera, like the Grand Mosque and the 
ruling palace, gave the city thakerrat makan, 
meaning to reflect the memories of the area 
through the understanding of its architectural 
heritage and by incorporating the values and 
morals of society.”
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